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MISSING & MURDEREDIndigenous Peoples

“A nation is not conquered until the
hearts of its women are on the ground”



With respect and gratitude we have
created this zine to bring awareness to
the MMIP epidemic currently plaguing

our state and country.

Photography by Jen Murphy
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This zine features artificial intelligence
generated artwork to showcase the
sociological themes and topics
surrounding the Missing & Murdered
Indigenous People’s epidemic currently
plaguing our state and nation.
Montana is currently ranked #5 for
MMIP cases in the country, where
Native Americans only make up nearly
7% of the states population.
These pieces of art work were inspired
by the Renaissance which was the time
when our people were being colonized
and our entire way of life was changed
forever.
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Reco gn i t i on  in  th e  med ia  i s  a  g o od th in g
But  I f e e l  s car ed s t i l l ,  c ons tant l y  ana l yz in g  my  s c en e
I’m scar ed f or  my f r i ends ,  I’m scar ed f or  my f am i l y  

Cons tant l y  ch e ck in g  out  f or  tho s e  around me

They ’r e  no t  do in g  th e i r  j o b
How can we  have  j u s t i c e?

When coroners  ar e  susp i c i ous
And cop s  ar e  c orrupt ed

We ne ed t o  s tay  busy  and f ind ways  t o  have  fun
That  don ’ t  invo lv e  dr ink in g ,  l e t ’ s  t each  th e  y oung

Ther e ’ s  mor e  t o  l i f e  and that  we  on l y  have  on e
Li s t en  t o  y our  E ld ers ,  th er e ’ s  work t o  b e  done

I tak e  extra  pr e caut i ons ;  a  ta s er  and p e pp er  s pray
Every  s o  o f t en ,  I que s t i on  how th in g s  g o t  th i s  way

I ke e p  on  my l o ca t i on ,  l e t  f r i ends  know wher e  I am
Cops  ar e  ev erywher e ,  y e t ,  th e y  don ’ t  g iv e  a  damn

I stay  busy ,  s o  that  th er e ’ s  no  chanc e  I go  m i s s in g
I work hard in  s choo l  and prac t i c e  on  we ek ends

Thi s  i s  th e  l i f e  I choo s e ,  i t ’ s  th e  r ea l i t y  I l iv e  in
A lways  and f or ev er ,  f or  Indi g enous  women

H o w  d o e s  l a w
e n f o r c e m e n t ’ s  r e s p o n s e
t o  M M I W  m a k e  y o u  f e e l ?

the impact of mmiw on perceptions of safety 
of native women attending msu billings

H o w  d o e s  s e e i n g  M M I W  w i t h i n  
t h e  m e d i a  m a k e  y o u  f e e l ?

W h a t  c a n  N a t i v e
c o m m u n i t i e s  d o  t o  m a k e
I n d i g e n o u s  w o m e n  f e e l

s a f e ?

a  q u a l i t a t i v e  a n a l y s i s  u s i n g  s e m i - s t r u c t u r e d  i n t e r v i e w s  b y  m a r l y n n  c l o u d

D o  y o u  t a k e  e x t r a  p r e c a u t i o n s  t o
m a k e  y o u r s e l f  f e e l  s a f e ?

ŝtill
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Oh th er e ’ s  anoth er  on e
I try  no t  t o  b e c ome  de s ens i t iz ed
But ,  what  e l s e  i s  th er e?
It ’ s  sad ev ery  t ime ;  i t  do e sn ’ t  mat t er
Ther e ’ s  a  f am i l y  s omewher e  that ’ s  hurt in g

Skep t i c i sm ,  sk ewed
Suic id e s ,  runaways ,  drunk ,  hypo th erm ia
I am frus trat ed by
Labe l s  and
Assumpt i ons

Everyone  wants  t o  b l ame  ev eryone  e l s e
“Sorry ,  no t  my  jur i sd i c t i on”
“Ca l l  th e  FBI”
“That ’ s  a  c ounty  prob l em”
Somebody! Do s ometh in g!

Anyone  who  l iv e s  on  th e  r ez  knows i t
The  g en era l  pub l i c  do e sn ’ t  know i t
Coord inat ed ,  f o cus ed ,  e f f e c t iv e
Loca l ,  Federa l ,  Tr iba l
Wher e  ar e  th e  sa f e t y  n e t s? 

Take  car e  o f  e ach  o th er ,  that ’ s  k insh i p  
Sa f e t y ,  c ommun i t y ,  trus t ,  pro t e c t i on
Proact iv e  ac t i on ,  r e cr ea t i on ,  and awarene s s
Be l on g in g ,  unders tand ing ,  support ,  home
Precaut i ons ,  vu ln erab i l i t y ,  I am a  tar g e t 4



Tom Torlino’s Smile
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This image was inspired by the Mona Lisa by Leonardo da Vinci
(1503) and Tom Torlino, a Navajo student who attended the
Carlisle Indian Industrial School in 1882. There is a famous
image from the Digital Resource Center showing him before he
arrived and after. A famous quote from this school was “Kill the
Indian, Save the Man,” showing him civilized. The irony of the
title of this image is that he is not smiling. In the Mona Lisa itself,
you can’t tell if she is truly smiling or not.

The Residential Boarding School era was a dark time in Native
American history, often associated with generational trauma and is
said to have had lasting impacts on Native American communities
as a whole. Children were not allowed to speak their language or
practice their culture. Many died within these schools and those
who returned home were not the same. Entire systems changed. Once
nomadic and now forced to learn industry, how to keep a house
and provide for their families but not in the way they were used to.

"Let us put our minds together and see what
life we can make for our children." 
                                       - Sitting Bull



Lamentation of Love

lam·en·ta·tion
/ˌlamənˈtāSHən/
the passionate expression of
grief or sorrow; weeping.

76

This image was inspired by the Lamentation of the Dead Christ
by Sandro Botticelli (1490-1492) depicted in front of a
courthouse. Often we see missing persons or those who have been
murdered in the news. But for families, it doesn’t stop there.
Many do not receive justice within our judicial system. We don’t
see them grieving, we don’t see their tears. After all, grief is love
with no where to go. This is a part of the MMIP epidemic that
we don’t see but for families it can be the toughest part of it all,
trying to get justice for their loved one, all while doing it with a
broken heart. For those who do receive “justice” it still isn’t
enough to replace the loss of their loved one.
It’s hard knowing there’s families out there who are grieving
over the loss of their loved one and still searching for answers.
Getting justice for MMIP cases can put a person behind bars,
but it will never make up for a life taken too soon. 
The hardest part is trying to find a solution 
but knowing you can only do so much 
& it gets cut short when justice is 
not served.



Supremacy Forever!
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This piece of artwork was inspired by Scotland Forever!
by Lady Butler (1887) renamed Supremacy Forever! Due
to colonization, there are jurisdiction issues among law
enforcement and a common mistrust between them and
Indigenous communities. This, among other factors, makes
it extremely difficult to solve MMIP cases. 

The lack of trust in law enforcement on the reservations
comes from them not being able to provide adequate
protection with the current laws in place. People do not feel
safe. The lack of protocol and evidence of MMIP cases on
the reservations is different than when MMIP happens in
an urban city. Sometimes reports are not taken seriously.
Even when a report is made, sometimes there’s not enough
bandwidth to handle the reports. For example, the Crow
Reservation is nearly the size of the state of Delaware but
does not have nearly enough law enforcement to handle cases
in a quick and proficient manner.



This piece was inspired by A Pastoral Concert by Jean-Baptiste
Peter (1723-1727) renamed Escaping Pastoral Concert. 

You can read the definition of Pastoral Concert to the left to get
a better understanding of what it means in regard to MMIP.

Indigenous communities' relationship with the land makes it
hard to separate the two from each other, heavily exemplified by
the correlation between boomtowns and rates of violence against
Indigenous women in such towns. Nowadays, lucrative jobs
such as refinery work, oil rigs, and roadway construction bring
in a lot of workers from out of state who prey on our women.
The production of major highways thru the Crow and Northern
Cheyenne reservation draw major concern regarding MMIP
because it allows for drug trafficking as well as human
trafficking to take place. If you go down to Lame Deer, you
have semis coming in at 50 mph through the reservation who
sometimes park their trucks there in the community. Sometimes
promising women, a “better” life off the reservation, may result
in them being sold into human trafficking or they are taken then
raped and left for dead or killed, and because jobs are short and
seasonal, and all over the country, it may be hard to track
down the perpetrators. This results in cases going cold/closed.

Escaping Pastoral Concert
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Sacréd
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This piece of artwork was inspired by the painting Salomé 
by Paul Antoine de la Boulaye (1909). The story behind the
painting is of a young girl whose beautiful erotic dancing pleased
her king so greatly, he granted her wish to have John the
Baptist’s head on a platter.

On the contrary, when looking into how the media portrays
Indigenous people, it’s almost never positive. Indigenous women
are heavily sexualized and men are held to masculine
standards, making it hard for people on the outside looking in,
to see you as anything else. This piece of artwork was renamed
Sacred instead so we can remember how sacred our women are.

STOP
!‌

STOP
!‌



MEET THE
ARTISTS
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NO MORE STOLEN SISTERS

“This drawing is a tattoo commission piece for a friend who
has been a force of positive change for youth and young

adults here in Montana. 

The young woman has a hand across her mouth as if to
silence her, and reaches her own hand out to show the
paint or blood on it. She is strong, she is brave, and her

story needs to be heard. 

This piece took longer than expected but I poured my heart
into it. I wanted to bring light to a cause that I am

passionate about, and that is an ongoing crisis in my state. I
thought of the times in my life that I was silenced.. that I

wanted to cry out and be heard but could not. 

This drawing is dedicated to my own 3 sisters. To the
families who have endured the injustices that often follow

MMIP cases. To every beautiful soul that has been stolen
and has not been able to return home.”

LILI MUNN 
‘NO MORE STOLEN SISTERS’ 
2022 MIXED MEDIA
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MEET THE ARTIST
- LILI MUNN -

Yakusoku is a japanese phrase that literally translates to ‘a
bundle of promises.’ For Lili, this word signifies her promise

to pursue her lifelong passion for creating beautiful things. 

Lili is a Macramé, Beadwork, and Mixed Media Artist. She
paints, draws, writes, models, and more. Making art has, and

will always be my way of connecting her to the world. She is
passionate about helping small businesses (especially artists)
grow their business through social media marketing. She is a

mother of two beautiful babies: Jasper Evergreen and
Merigold Cybelle, “When you support my business, you are

helping me provide for my children.”

An artist of multiple mediums, her creative energies and
interests fluctuate between the calming weaving of macramé
cords, connecting to the women who came before her in her

beadwork, and drawing, painting, and inking her original
anime art pieces. Inspired by mixed-media lithographs, Lili

creates original art atop collages of vintage paper. Many of
her works are influenced by her love for Japanese, Spanish,

and Indigenous American language(s) and culture. 

約束
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