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NO MORE STOLEN SISTERS

“T'HIS DRAWING IS A TATTOO COMMISSION PIECE FOR A FRIEND WHO
HAS BEEN A FORCE OF POSITIVE CHANGE FOR YOUTH AND YOUNG
ADULTS HERE IN MONTANA.

THE YOUNG WOMAN HAS A HAND ACROSS HER MOUTH AS IF TO

SILENCE HER, AND REACHES HER OWN HAND OUT TO SHOW THE

PAINT OR BLOOD ON IT. SHE IS STRONG, SHE IS BRAVE, AND HER
STORY NEEDS TO BE HEARD.

THIS PIECE TOOK LONGER THAN EXPECTED BUT | POURED MY HEART
INTO IT. | WANTED TO BRING LIGHT TO A CAUSE THAT | AM
PASSIONATE ABOUT, AND THAT IS AN ONGOING CRISIS IN MY STATE. |
THOUGHT OF THE TIMES IN MY LIFE THAT | WAS SILENCED.. THAT |
WANTED TO CRY OUT AND BE HEARD BUT COULD NOT.

THIS DRAWING IS DEDICATED TO MY OWN 3 SISTERS. TO THE
FAMILIES WHO HAVE ENDURED THE INJUSTICES THAT OFTEN FOLLOW
MMIP CASES. TO EVERY BEAUTIFUL SOUL THAT HAS BEEN STOLEN
AND HAS NOT BEEN ABLE TO RETURN HOME.”

LILLE-MUNN

‘NO MORE STOLEN SISTERS 19

2022 MIXED MEDIA
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MEET THE ARTIST
- LILI MUNN -

YAKUSOKU IS A JAPANESE PHRASE THAT LITERALLY TRANSLATES TO ‘A
BUNDLE OF PROMISES.” FOR LILI, THIS WORD SIGNIFIES HER PROMISE

TO PURSUE HER LIFELONG PASSION FOR CREATING BEAUTIFUL THINGS.

LILI IS A MACRAME, BEADWORK, AND MIXED MEDIA ARTIST. SHE
PAINTS, DRAWS, WRITES, MODELS, AND MORE. MAKING ART HAS, AND
WILL ALWAYS BE MY WAY OF CONNECTING HER TO THE WORLD. SHE IS
PASSIONATE ABOUT HELPING SMALL BUSINESSES (ESPECIALLY ARTISTS)
GROW THEIR BUSINESS THROUGH SOCIAL MEDIA MARKETING. SHE IS A
MOTHER OF TWO BEAUTIFUL BABIES: JASPER EVERGREEN AND
MERIGOLD CYBELLE, “WHEN YOU SUPPORT MY BUSINESS, YOU ARE
HELPING ME PROVIDE FOR MY CHILDREN.”

AN ARTIST OF MULTIPLE MEDIUMS, HER CREATIVE ENERGIES AND
INTERESTS FLUCTUATE BETWEEN THE CALMING WEAVING OF MACRAME
CORDS, CONNECTING TO THE WOMEN WHO CAME BEFORE HER IN HER

BEADWORK, AND DRAWING, PAINTING, AND INKING HER ORIGINAL

ANIME ART PIECES. INSPIRED BY MIXED-MEDIA LITHOGRAPHS, LILI
CREATES ORIGINAL ART ATOP COLLAGES OF VINTAGE PAPER. MANY OF

HER WORKS ARE INFLUENCED BY HER LOVE FOR JAPANESE, SPANISH,
AND INDIGENOUS AMERICAN LANGUAGE(S) AND CULTURE.
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